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Schneide den kleinen Quintenzirkel aus und lege ihn in die
Mitte des Akkordzirkels.

Lege die gewiinschte Tonart auf 12 Uhr an und lese in den
inneren Kreisen die Skalen ab.

Kreis 1: alle zur Tonart | gehérenden diatonischen Akkorde
sowie die zur Improvisation benétigten Skalen (abgeleitet von
der ionischen Durtonleiter)

Kreis 2: alle von der melodischen Molltonleiter (MMA)
abgeleiteten Skalen, die alternativ zur Improvisation verwendet
werden konnen.

Kreis 3: alle von der harmonischen Molltonleiter (HM)
abgeleiteten Skalen.
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Circle of scales:

This diagram offers an overview of all scales from any root-tone.

Cut out the small cycle of fifhts and put it into the centre of the large circle.
- Place the desired key on the 12 o´clock position and read the scales in the three outer circles.


Circle 1: all diatonic chords and scales that are part of the ionian scale
Circle 2: all scales that belong the melodic minor (MMA) scale
Circle 3: all scales that belong to the harmonic minor scale

Example:

If you put the small circle into the middle of the diagram and move it around until "F" is at the 12 o´clock position, then you can find out all the scales that are derived from the "F" ionian scale (outer circle) (Bb is at 11 0´clock = the chord is called Bb maj7#11 and the scale is called Bb lydian) - C is at 1 o´clock, the chord is called C7 and the scale is called C mixolydian) and so on.

When you look at the circle in the middle (which belongs to the melodic minor scale MMA) you can read at 11 o´clock Bb7#11 which is a dominant7 chord, the name of the scale is Bb mixolydian #11. At 1 o´clock you find no chord or scale, because there is no scale derived from melodic minor on scale tone 5.




